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Eduard Grach, violin

The Moscow Philharmonic Orchestra

Conductor Kirill Kondrashin

Recorded at the State House of Broadcasting and Sound Recording, June 15-16, 1961
Sound engineer: David Gaklin

Concerto for Violin, Cello and Orchestra in A minor, op. 102
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Eduard Grach, violin

Natalia Shakhovskaya, cello

The Moscow Philharmonic Orchestra
Conductor Valentin Zhuk

Live at Grand Hall of the Moscow Tchaikovsky conservatory,
January 10, 1985
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The Moscovia Chamber Orchestra
Conductor Eduard Grach

Live at the Grand Hall of the Moscow Tchaikovsky conservatory, November 25, 2008
Sound engineer: Svetlana Spasskaya. Recording engineer: Alexey Pogarsky
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Arr. by J. Joachim ((5] — [10], and F. Kreisler (1))
Eduard Grach, violin
Valentina Vasilenko, piano

Recorded at the Grand Hall of the Moscow Tchaikovsky Conservatory,
September 7-9, 1993

Sound engineer: Vladimir Koptsov. Recording engineer: Igor Solovyov.
Editing engineer: Natalia Meerzon
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nomenon in Russian culture. The ver-

satility of his artistic talents is amazing.
As a violinist, violist, conductor, and teacher,
Eduard Grach has reached outstanding cre-
ative heights in each of these areas. He is a
professor and head of the violin department at
the Moscow State Tchaikovsky Conservatory.
He was a soloist of the Moscow State Philhar-
monic Society for about fifty years. In addition,
he is the founder of the Moscovia Chamber
Orchestra.

On the threshold of his 90th anniversary,
Eduard Grach has something to be proud of.
As a performer, he is known both as a vivid
interpreter of the romantic repertoire and as a
pioneer in the field of contemporary music —
more than twenty new scores have been ded-
icated to him, and the number of premieres
amounts to sixty.

Developing the traditions of his great men-
tors, Pyotr Stolyarsky and Abram Yampolsky,
Eduard Grach created a violin school of his
own, the one that became a cultural brand and
defined the image of Russia abroad. He brought up a brilliant galaxy of students who won
numerous international competitions — Alena Baeva, Nikita Borisoglebsky, Evgenia Gelen,
Yegor Grechishnikov, Jilia Igonina, Gayk Kazazyan, Hyuk Joo Kwun, Sasha Li, Ichun Pan,
Sergei Pospelov, Aylen Pritchin, Ekaterina Rakhimova, Lev Solodovnikov, Nadezhda To-
kareva, Elena Tarosyan, and Hiroko Ninagawa, to name but a few.

The legendary violinist Ida Haendel named Eduard Grach “the best violin teacher in
Europe at present.” Grach generously shares his experience, tirelessly giving conducting
master classes in Russia, the USA, the UK, France, Italy, Spain, Germany, the Netherlands,
Poland, Hungary, Greece, Israel, Croatia, South Korea, China, and Japan.

Eduard Davidovich Grach is a unique phe-




Thanks to his impeccable reputation as an artist and teacher, Eduard Grach is widely
in demand all over the world as a judge of the most significant international competitions.
He also initiated a number of violin competitions in Russia, significantly contributing to the
development of modern violin art. He is president of the International Yampolsky Competi-
tion in Moscow (the competition was established on Grach'’s initiative in 1996) and a per-
manent chairman of Violin of the North, an
international competition initiated by him
in 1998 in the Republic of Sakha. In 2014,
the First Eduard Grach Violin Competition
was held in Dubna.

In 1990, Eduard Grach began to
gradually shift his focus to the perfor-
mances with the Moscovia Chamber Or-
chestra founded by him. As a conductor
and soloist of the orchestra, he performed
in Russian cities and abroad. What made
Moscovia unique was that all the violinists
were his former students while remaining
soloists in their own right. Bdyapd pay u Abpam Smmnonbckul

The anniversary album is dedicat- Eduard Grach and Abram Yampolsky
ed to Johannes Brahms, one of Eduard
Grach’s main and favorite composers whose music sounded not only in his recent pro-
grams, but also at significant moments of the artist's career.

The objective of the collection of performances is to present the musician in all of his
capacities in various genres — as a soloist with an orchestra, and as an ensemble member,
and as a conductor.

Brahms’s Violin Concerto that opens the album became a sort of talisman for Edu-
ard Grach. “At the Thibault competition in Paris, after the third round, | had an absolutely
tremendous success,” Grach recalled. “Encores were forbidden there, and | think it was
only appropriate. But the audience gave me a standing ovation after the first movement
of the Brahms concerto. They applauded for about five minutes...” The archive contains a
valuable photograph of the famous violinist Henryk Szeryng with the inscription “To Eduard
Grach with sincere congratulations for the fantastic performance of the Brahms Concerto.”




Earlier, at the end of 1949, he made
a debut with a symphony orchestra per-
forming the same concerto on his first tour
of Russia after winning the violin compe-
tition held as part of the Second World
Festival of Youth and Students in Buda-
pest. “In Voronezh, at a rehearsal, when
we started playing the second movement,
an exclamation came from the orchestra:
“Polyakin!” You can imagine how flattering
it was for me, a 19-year-old youngster, to
hear such a comparison with the greatest
violinist of that time,” Eduard Grach says.

The historical value of this recording
also lies in the fact that Kirill Kondrashin,
an outstanding conductor of the twentieth
century, who had just taken charge of the
Moscow Philharmonic Symphony, con-
ducted the orchestra. When asked what

5 i B r“ y/ ssene %7 he recalls about the recording process,

Eduard Grach replied: “What a blessing
it was to play with Kondrashin! He heard
the slightest tempo deviations and picked
you up. What rare expertise and a feel-
ing of what the soloist does! What Kondrashin did in the Brahms concerto embodies the
beau-ideal of conductor, as far as I'm concerned.”

Critics at different times unanimously noted that Eduard Grach’s performance of the
Brahms concerto should be attributed to the number of outstanding creative achievements.
“... Naturally, over the years, the interpretation of this masterpiece of world violin literature
gets new features: in particular, the role of the recitative narration, which is not without dra-
matic collisions, becomes more profound. Listening to the concerto performed by Grach,
you feel some genuine, | want to say, true spirituality of the artist. At the same time, no van-
ity whatsoever; the distinct attraction to moderate tempos, the completeness of the sections
of form, and thorough attention to detail...” (Yuri Shaveko. Soviet Music, 1991).

Isaak Stern, Eduard Grach, David Oistrakh
Ucaak CmepH, Odyapd lpay, Jasud Olicmpax
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Incidentally, many big musicians knew and appreciated this recording. “I remember
how Svetlanov once ran into me: “Edik, | must pay you big compliments. | turned on the ra-
dio during the first orchestral tutti of the Concerto and listened to the whole piece to the end.
The recording was unknown to
me, as well as the name of the
soloist. But | thought those were
some Western musicians and a
top class violinist. Then the an-
nouncer said who the perform-
ers were, and it was a welcome
surprise to me — it was your re-
cording.”

The Brahms Double Con-
certo captures a collaboration
not only between famous artists,
but also close friends: Valentin
Zhuk conducted the Moscow
Philharmonic Symphony on Jan-
uary 10, 1985, and he was the
orchestra’s concertmaster at the
time. “The violinist himself, he felt every note, it was convenient to play with him.” Eduard
Grach remembers the context of the evening that became his triumphal performance: he per-
formed Bach’s Double Concerto with his son, Evgeny Grach, and then Brahms’s Double Con-
certo with Natalia Shakhovskaya, and a solo in Berlioz's Harold in Italy in the second part.

For 25 years, from 1965 to 1990, Natalya Shakhovskaya was a member of the piano
Trio, intensely performing with Eduard Grach and pianist Evgeny Malinin.

“Shakhovskaya always had an amazing virtue — she was a very together person on
stage,” Eduard Grach says. “She was very good in concert, she was a superb performer.
Malinin and I, somehow without making special plans, suggested that we should try to form
a trio. And life showed we were not mistaken. Natasha's sound and ours merged in an
amazing way, and her artistic views were as close to mine as Malinin’s views were. Natasha
was an incredibly hard-working person, she rehearsed very carefully, cleaning every note
out. We toured a lot: we played in France, Austria, Vienna’'s Musikverein, and they often
invited us to West Berlin...”

Natalya Shakhovskaya, Evgeny Malinin, Eduard Grach
Hamarnbs Lllaxoeckasi, EeeeHuli ManuHuH, 3dyapd pa4



Maestro Grach played a huge amount of various music with his Moscovia Orchestra —
virtuosic concert pieces by Sarasate, Wieniawski, Wachsmann, Kreisler, and Piazzolla,
and scores for chamber orchestra by Bach, Vivaldi, Mozart, Schubert, Brahms, J. Strauss,
Tchaikovsky, Shostakovich, and composers of the second half of the twentieth century.

“...The sound of the Moscovia Orchestra is identical to the outstanding world cham-
ber orchestras, and thanks to the fact that they all came from Grach's school, their per-
formance made a tremendous impression. Under the hypnotizing conjuring movements of
Eduard Grach’s hands, the Moscovia Orchestra sounded fresh, vibrant, and dynamic...”
This review in the German newspaper Neue Westfalische is just one example of hundreds
of rave reviews that accompanied the orchestra’s performances in Russia and abroad.
Unfortunately, Moscovia had to cease its activities in 2018 due to organizational problems,
and now this archival recording of Brahms’s String Sextet No. 1 is an important document-
ed account of the artistic achievements of the orchestra and its leader.

The programs performed together with the piano occupy one of the most important
places in Eduard Grach'’s career. So, one of the chapters of his book First-Person Perspec-
tive is dedicated to the pianists he performed with. The artist gratefully recalls his collabo-
rations with Grigory Ginzburg, Naum Shtarkman, Evgeny Malinin, Stanislav Neuhaus, Vera
Gornostayeva, Igor Chernyshev, and Evgeny Epstein. However, it was Valentina Vasilenko,
a remarkable musician, wife, and muse, who stood out in the series of names. Brahms’s
Hungarian Dances featured in the anniversary release was their first joint recording signi-
fying the beginning of their artistic tandem that has been happily continuing for a quarter
century.

“When we first tried to play together, | felt that she understood me better than anyone.
Maybe this is due to the fact that | really fell in love with this person. But | do find it more
convenient to play with her rather than other pianists. The way Valyusha listens to me is a
special gift, a musical affinity of souls. | never tire of admiring this woman, not only because
she is my wife. For twenty years, she was able to master not only my concert repertoire,
but also the study programs of all my students, who she successfully brought them to the
prizes of international competitions. | owe all my successes — violin, teaching, and conduct-
ing ones — to her. She is my partner on stage, an accompanist in my class, a soloist in my
orchestra and ... in my life.”

Evgenia Krivitskaya



nyapa [JaBuaosuy pay — yHUKanbHOE sIBreHUe B 0TEYECTBEHHON KynbType. Mopasu-

TenbHa MHOTOrPaHHOCTb €ro TBOPYECKOW AeATENbHOCTU: CKpUnay, ansTUCT, AMPWKED,

neparor — B Kaxaoun n3 atux obnacrent 3.[. Mpay JocTur BbiAAOLLMXCSH TBOPYECKMX
BbicoT. OH — nmpodpeccop, 3aBeayroLMii kachenpoi ckpunku MoCKOBCKOW rocyaapCTBEHHON
KoHcepBaTopum nmenu N.U. Yankosckoro, okono nonyeeka — conuct MockoBckow rocyaap-
CTBEHHOWN MapMOHNK, Co3aaTtenb KamepHoro opkectpa «MockoBus».

Ha nopore 90-neTtHero
tobunes 3.[. Mpavy ectb Yem
ropouTbes. Kak wucnonHutenb
OH W3BECTEH W KaK SIPKWA WH-
TEPNPETATOP  POMAaHTUYECKO-
ro peneprtyapa, W Kak nep-
BOOTKpbIBaTENL B  0O6MacTu
COBPEMEHHON  My3blKU:  emy
nocesileHo 6onee 20 HOBbIX
napTuTyp, a 44cno npembep
[OCTUraeT LUECTW JECATKOB.

Pa3suBas Tpaguuum cBo-
WX  BEMWKUX  HACTaBHWKOB,
M.C. Cronsipckoro n A.U. Awm-
nonbckoro, 3.0. Mpay co3pan

1 i
CO6CTBEHHYIO ckpunu4Hyto President Vladimir Putin and Eduard Grach
oy claB HYIOERVIERY PEEIM Mpe3udeHm Bnadumup [MymuH u 3dyapd pay
6paHaOOM U ompefensioLLyo
nmnmk Poccum 3a py6exxom. OH BocnuTan GrecTsllyto nnesgy YYeHVKOB — naypeatoB
MHOFOYMCINEHHbIX MeXAyHapoaAHbIX KOHKYPCOB, cpeamn koTopbix A. Baea, H. Bopucorne6-
ckui, E. leneH, E. MpeunwHukos, HO. UroHuHa, I. KasassiH, KByH Xiok Yy, Cawa Jlu, MaHb
WuyH, C. Mocnenos, A. MputuunH, E. Paxumoga, J1. ConopoBHukos, H. Tokapesa, E. Tapo-
csH, Xupoko HuHaraga... MNepeyncrnieHne MoXET 3aHATb HE OfHY CTPaHULLy.

JlereHaapHas ckpunadka Wpa MeHpgenb Haseana 3.[. Mpaya «nyylumm CKpUnuYHbIM
neparorom EBponbl B HacTosilee Bpemsi». O.[. pay Weapo AenuTcs onbIToM, NOCTOSHHO
npoBoasi Mactep-knaccel B Poccuu, CLUA, Benukobputanum, PpaHuuu, Utanuu, Ncnanuw,
lepmanuu, Fonnangun, Monblue, Benrpun, Mpeunun, U3paune, Xopsatuu, KOxHon Kopee,
Kutae, AnoHun...




3.[. Mpau, 6narogaps cBoel 6e3ynpeyHon apTUCTUYECKOW U NedarorMyeckon peny-
Taumm, LIMPOKO BOCTpebOBaH BO BCEM MMPE Kak YHaCTHVK XKIOPU CaMblX U3BECTHbLIX MeX-
[yHapoaHbIX KoHKypcoB. J.[. Mpay Takxe SBMSETCS WHULMATOPOM CO3[aHWUsS KOHKYPCOB
ckpunaden B Poccun, 4TO 4B-
’ nsieTcs BECOMbIM  BKMagoM B
e . pasBUTUE COBPEMEHHOrO CKpi-

APOTPAY  § . nuyHoro uckycctea. OH — [Mpe-

r 3UAEHT  MeXAyHapOoAHOro  KOH-

kypca um. A.N. Amnonbckoro B

MockBe (KOHKypcC 6bin co3haH no

vHuunatnee 3.[. paya B 1996

rogy), GeccMmeHHbIi npencena-

TENb MeXAyHapOLHOro KOHKYp-

ca «Ckpunka Cesepa» (KOHKypC

6bln  co3paH Mo MHMUMATUBE

3.0. MNpaya B 1998 rogy B Pecny-

o 6nmkn Caxa), B 2014 rogy npo-

B0yapd pay u AHOpel Swnati  wén MepBbiit KOHKYPC cKpUnaden
Eduard Grach and Andrei Eshpai  3pyapaa paya B [y6He.

C 1990 roga 3.4. Tpav

MOCTENEHHO MEPEHEC aKLEHT Ha BLICTYNMEHUS C CO3AaHHbIM UM KamepHbIM OpKecTpoM

«MockoBusa», C KOTOPbIM Kak AUPWXEP M COMUCT racTponvposan B ropoaax Poccun un 3a

py6exoMm. YHukanbHocTb «MockoBum» Gbina B TOM, YTO BCe CKpunauu Obinu nutoMuamu

knacca 3.[. paya, npu 3TOM ocTaBasicb CaMOBbITHBIMU CONUCTaMK.

HO6unenHbin anbbom nocesiWéEH WM. Bpamcy — ogHOMY M3 [MaBHbIX M MHOOUMbIX
3.[. Tpa4yom KOMNO3UTOPOB, Ybsi My3blka 3By4ana He TOMbKO B TEKYLLUMX NporpaMmax, HO v
B 3HaKOBble MOMEHTbI TBOPYECKOW CyabGbl apTucTa.

KoHuenuus konnekumm MCNofHeHUi — NPeACTaBUTb BCE UMOCTAc My3blkaHTa U Moka-
3aTb ero obnvK B pasnuyHbIX KaHpax: U Kak CoMcTa C OPKECTPOM, U Kak aHcambnucTa,
N Kak gupwxépa.

OTkpbiBaowmn anbbom CkpunuyHbii kKoHuepT Bpamca ctan gns 3.0. paya cso-
ero poga «TtanucmaHom». «Ha koHkypce umenun XK. Tubo B [Mapwke, nocrne TpeTbero
Typa y MeHs Gbln COBEPLUEHHO MOTPSICAOLMIA ycrex, — BCrioMuHaeT dayapa OaBupo-
BMY. — Tam ObIno 3anpeLleHO BbI3blBaTb MOCMNE BbICTYMIEHUS HA MOKMOHblI — U S CYUTAIO,

10



YTO 3TO NpaBunbHO. Ho ny6nuka yctpouna MHe oBauuio nocne MNepBoii Yacty KoHuepTa
Bpamca. AnnogupoBanu MWHYT MATb...» B apxvBe Kak penukeusa xpaHuTcs doTorpa-
cus uneHa xopu, NpocnaeneHHoro ckpunava MeHpvika LepuHra ¢ naMsTHON HaAMUCHIO:
«Qdyapdy lpayy ¢ uckpeHHUMU ro3opasneHuUsMu 3a haHmacmuyeckoe ucrioiHeHue KoH-
uepma bpamca».

A paHee, B koHUe 1949 roga c 3TVMM e KOHLEepTOM OH AebioTupoBan ¢ cuMdoHuYe-
CKUM OPKECTPOM, OTNPaBMSSCh B NEPBYIO racTpornbHyto noeaaky no Poccuu nocne nobenbl
Ha KOHKypce cKpunayen, NpOXOAUBLLMM B pamkax BToporo BcemupHoro cectusans gemo-
KpaTuyeckon monodéxmn n ctyaeHToB B bynanewTe. «B BopoHexe, Ha penetuumm, korga
Mbl Havanu urpatb BTOPYl0 4acTb, M3 opkecTpa pasgancsa Boarnac: ‘lMonskuh!”. MoxeTte
cebe npeacTaBnTb, Kak NECTHO Bblno MHe, 19-NeTHEMY OHLY, YCIbILaTb Takoe CPaBHEHWE
C BEMUYaNLIMM CKpMNayoM TOro BpeMeHu», — pacckasbiBaeT 3.[. pay.

McTopuyeckas LEeHHOCTb 3TOW 3anucy elé u B TOM, 4TO 3a nynstoM CumdoHnye-
ckoro opkectpa MocCKOBCKOM hMIapMOHWMM CTOAN Bbldawowmincs aupmkeép XX cronetus
K.M. KoHgpalumnH, Tonbko YTO BO3rMaBMBLUMIA 3TOT KOMNEKTUB. Ha Bonpoc, 4To BCMOMUHAET-
csa o npouecce 3anvcu, 3.0. Mpay otBeTUN Tak: «Kakoe cyactbe 6bino urpate ¢ KoHgpalum-
HbiM! OH cnblllan mManeime TeMnoBble OTKITOHEHMS 1 noaxeaTbiBan Tebs. Kakoe pegyaii-
Luee 3HaHWe U oLLyLleHne Toro, YTo Aenaet conucT! To, YTo Aenan KoHApaLlvH B KOHUepTe
Bpamca, Ans MeHs n4HO BOMMoLAeT uaean Aupmkepa.

KpuTuku B pasHoe Bpemsi eAUHOAYLIHO oTMeYanu, Y4to ucnonHenne 3.0. Mpayom KoH-
uepTta Bpamca gomkHO GblTb OTHECEHO K YWCIY He3aypsiaHbIX TBOPYECKUX CBEPLLEHWN.
«...EcTecTBeHHO, 4TO C rogamu B MHTepnpeTauuMmn 3TOro Leaespa MUPOBOW CKPUMUYHOW
nUTEPaTYpbl MOSIBASIOTCA HOBbIE YEpTbl: B YACTHOCTW, YrMyOnsieTcs ponb pevnTaTUBHON
NOBECTBOBATENBbHOCTU, HE MULLEHHOW ApaMaTuyeckmx konnuaui. Crywas KoHuepT y pa-
Ya, oulyllaelllb KaKylo-TO MOAMMHHYK, XOYETCS CKa3aTb — WCTOBYIO OAYXOTBOPEHHOCTb
aptucta. lpn 3TOM — HUKAKOW CYETHOCTU; OTHETNIBOE TATOTEHUE K CAEPXaHHbIM Temnam,
3aKOHYEHHOCTb pa3agenos dopMbl, TaTenbHas npopabotka aeranei...» (0. Laseko. Co-
BeTckasi My3bika, 1991).

Mexay npoyum, 3Ty 3anvcb 3HanM U LEHUNIU MHorve Gonblume My3blkaHTbl. «[ToMHI0,
KaKk MeHs BcTpeTun CBeTnaHoB: “Oauk, fomkeH Tebe ckasaTb Gorbluve KOMMIUMEHTHI.
S BKNOYMN pagvo BO BPEMS NMEPBOrO OPKECTPOBOro TyTTU KoHUEepTa 1 npocnyLuan Bce co-
Y/HeHWe A0 KoHua. 3anuch bbina MHe HeM3BeCTHa, Kak U MMs conucta. Ho g nogyman, 4to
3TO UrpatoT 3anafHble My3bIKaHTbl U CKpunay Bbicovarillero knacca. [otom aukTop obbs-
BWIN UCTONHUTENEN, U 51 BbIn NPUATHO YANBNEH U 06pafoBaH — 3To Gbina TBOS 3anuch”».
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B [BoiiHom KoHUepTe Bpamca 3aneyatneHo COAPYXECTBO HE MPOCTO W3BECTHbIX
apTUCTOB, HO M BrnM3kuMx Apysen: 3a nynst CumdoHnyeckoro opkectpa MockoBckon ¢u-
napmoHun 10 aHBaps 1985 roga Bctan BaneHTuH XKyk, B TOT MOMEHT — KOHLepTMeECTEP
konnektnea. «Cam ckpunad, OH YyBCTBOBAN KaXaylo HOTY, C HAM 6bIno yao6HO urpatb».
Ons 3.[. Npaya namsiTeH KOHTEKCT Beyepa, CTaBLUMIA ero TpuyMdarnbHbiM 6eHeducom: ¢
cbiHOM, EBreHvem payom oH ncnonHun [sonHon koHuepT baxa, notom ¢ Hatanuen LWa-
XOBCKOW — [1BOVHOW kOHUepT Bpamca, a BO BTOPOM OTAENEHMU, KaK ansTUCT, ConupoBsan B
«laponbae B tanun» bepnunosa.

Hatanbsa LaxoBckas B TedyeHune 25 net, ¢ 1965 no 1990 rogpl, 6bina yvacTHUUen
dopTtenvaHHoro Tpuo, MHTEHCUBHO KOHUEpTUpys BmecTe ¢ 3.[. Mpayom U nuaHUcTom
E. ManuHuHbIM.

«LLlaxoBckas Bceraa obnagana noTpscatoLLnM Ka4eCTBOM — MakCUMarnbHO cobupaTbes
Ha cueHe, — rosoput 3.[. Mpay. — Ha koHuepTe oHa Gbina o4YeHb xopolua, urpana npesoc-
X04HO. Mbl ¢ ManuHWHbIM, Kak-To He croBapuBasicb, NPeAnoXxunu en nonpobosaTb opra-
HM30BaTb TPMO. M XM3Hb Nokasana, 4To Mbl He owunbnuck B BbibOpe. Y Hac ¢ Hatawen
YOVBUTENbBHO CNVBancs 3BYK, HALLUW XyAOXECTBEHHblE B3rnsAbl Obiny Takke 6rusku, kak u
¢ ManuHuHbIM. HaTalla — HEBeposTHasi TPY»KeHULA, peneTMpoBana o4YeHb TLLATeNbHO, Bbl-
Ynas Kaxayto Hoty. Mbl MHOrO racTponupoBanu: urpanu Bo ®paHuumn, ABCTpUM, BEHCKOM
MysukdepaiiHe, Hac YyacTo npurnawanu B 3anagHoii bepnuH...»

C opkecTpoM «MockoBusi» MaacTpo pay mepeurpan orpoMHOE KONMMYEeCTBO pasHOM
My3blkU — BUPTYO3HblE KOHLEpPTHbIE Mbeckl Capacate, BeHsiBckoro, Bakcmana, Kpevicne-
pa, Mbauuonnbl NapTUTYpbl ANs kamepHoro opkecTpa baxa, BuBanbaun, Mouapta, LLy6ep-
Ta, bpamca, n. Ltpayca, Yarikosckoro, LLloctakoBuya, KOMNO3MTOPOB BTOPOW MOSMOBUHbI
XX Beka.

«...3By4aHue opkecTtpa “MockoBua” — NAEHTUYHO BbIAAKOLWMUMCS MUPOBBIM KaMepHbIM
opkectpam, a bnarogaps eguHol Lkone paya, ux urpa npoussena notpsicalllee Bre-
YatneHue. lMoa rMNHOTU3MPYIOLMMU KONMAYIOLWMMIU ABWKEeHUAMU pyk O. [paya, opkecTtp
“MockoBus” 3By4Yarn CBEXO, SIPKO U AWHAMWUYHO...» DTOT OT3bIB B HeMeLkoii rasete «Neue
Westfalische» — oamMH npvmep M3 COTHM BOCTOPXKEHHbIX PELEH3WI, CONPOBOXAABLUNX Bbl-
cTynneHus konnektmea B Poccun n 3a py6exxom. K coxaneHuio, B 2018 rogy v3-3a opraHu-
3aLVMOHHbIX NpobnemM AesTenbHOCTb «MoCKOBUM» NpekpaTunack, U Tenepb 3Ta apxuBHas
3anucb CTpyHHoro cekcteTa Ne 1 Bpamca SiBnseTcs BaXHbIM [OKYMEHTanbHbIM CBUAETENb-
CTBOM XY[AOXECTBEHHbIX JOCTUXEHWIA 3TOro KONmeKkT1ea 1 ero nuaepa.
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MporpaMmbl B aH-
cambne c doprennaHo
3aHMManu  BaxHellee
Mecto B Guorpacum
3.0. Mpava: B ero kHure
«OT nepBoro nuua» ot-
OenbHasi rnmaea MocBsi-
LeHa napTHépam-nu-
aHucTam, rge apTuct ¢
GnarogapHOCTblO  BCMO-
MWHaET MOMEHT COTBOpP-
yectBa ¢ [puropvem
H36yprom, Haymom
LtapkmaHom, EBreHnem
ManuHuHbiM, CTaHucna-
BOoM Heiray3om, Bepow
lopHocTaeBon, Wropem
YepHbiwesbliM, EBreHu-
eM AnwtenHom... OgHa-
KO B Yepede UMEH oAHO BblaensieTcs ocobo — ato BaneHtTuHa BacuneHko, BenukonenHbIn
My3bIKaHT, cynpyra, My3a. «BeHrepckue TaHupbl» Bpamca, BknoY€HHblE B t0bunerHoe co-
6paHve, — nepBas COBMECTHas 3anuch, UKCUPYIOLLAs Hayano TBOPYECKOro TaHAeMa, Tak
CYaCTNMBO NPOAOITKAMLLENOCH YXKe YETBEPTb BEKA.

«Korga Mbl BnepBble nonpoboBanu urpat BMECTe, TO S NOYYBCTBOBAs, YTO OHa Mo-
HUMaeT MeHs nydlie Bcex. MoXeT, 3To CBSI3aHO C TeM, YTO S OYeHb Momnobun 3Toro Ye-
noeseka. Ho MHe c HeWt urpatb, 6e3ycnoBHo, yoobHee, YeM C ApyrMU nuaHucTamu. Tak,
Kak MeHsi cnyliaet Bantowa, 310 — ocobblii Aap, My3blkanbHOe POACTBO Ayll. A He ycTato
BOCXMLLATLCS 3TOW KEHLLMHOWM He TOMbKO NOTOMY, YTO OHa MOS xeHa. 3a ABaaLaTh NeT oHa
cymerna OCBOUTb He TOSIbKO MOW KOHLIEPTHbIV peneptyap, HO U y4eBHble Mporpammbl BCEX
MOWX YHEHWKOB, KOTOPbIX YCMELIHO AOBOAMNA A0 NaypeaTckux 3BaHWii Ha MexXayHapOoAHbIX
KOHKypcax. Bcemy cBouMMM ycnexamu — CKpUMUYHBIMUW, NeAarornyeckumu U OUpUKEPCKU-
MU — 51 06513aH eil. OHa MO NapTHep Ha cLeHe, KOHLEPTMENCTep B MOEM Kracce, ConmcTka
B MOEM OPKECTPE WU... B MOEW KU3HUY.

Bdyapd pay u BaneHmuHa BacuneHko. Hos6pb 2019 eo0a.
Eduard Grach and Valentina Vasilenko. November, 2019

EeseeHus Kpusuukas
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SMC CD 0277-0278 ADD/DDD/MONO/STEREO

TT: 137.24
MoxaHHec Bpamc (1833 — 1897)
CD1 E[/3165
KoHuepT ons ckpunku ¢ opkectpom Pe maxop, op. 77
= AllegroinentroppoEReEt = TR s Relst S S F= L TN L il 2345
A | e T e e B I ) 9.22
3. Allegro giocoso, ma non troppo vivace . . . . . . . ... ... 8.19

3ayapa Npay, ckpunka
Opkectp MockoBCKOW rocy4apCTBEHHOW hunapmMoHum
Oupwxkép Knpunn KoHgpalumH

3anucb npousseaeHa B MlocyaapctBeHHOM [lome paavoBeLLaHus 1 3ByKo3anucim,
15-16 uroHa 1961 roga

3ByKopexuccép: Jasua MaknvH

KoHuepT 4ns CKpUnK/ 1 BUOMOHYENM C OPKECTPOM Nt MUHOP, op. 102

1 ANl e g ey i Ay i bt e e N T e T 16.49
2 TANdanter SRkl y Srle S INERTE = S e s T R e 7.14
= A N (o2 0 0 O 0100 i e i e e e G e i B e I e 0« 5 B e e il 8.52

Opnyapga Mpay, ckpunka

HaTtanbs LLlaxoBckas, BUOMOHYENb

Opkectp MockoBCcKoW rocyaapCTBEHHOW hunapmMoHum
Oupwkép BaneHTnH XKyk

3anuchb ¢ koHuepTa B BonbLuom 3ane MockoBckow rocyaapCTBEHHON
koHcepBaTopum um. .M. Yaikosckoro 10 sHBapst 1985 rona
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D2 TT: 63.29
C1pyHHbIN cekcTeT Ne 1 Cu-6emonb maxop, op. 18. . . . . . . . . . .. 11.07
1=vAllegroimainon:trOPROE: <ty el rNimgs - L SIS SE R R i b o157/
ZeAndanteimaimoderatersssis o in i o il e e 3.05
3uSeherzoAllegro:moltess i - rvr e g v ORI s b Sl e G

4. Rondo. Poco allegretto e grazioso
KamepHbin opkectp «MockoBusi». Odupwxép Sayapa Mpady

3anuchk ¢ koHuepTa B BonbLuom 3ane MockoBckol rocyaapCTBEHHOM
koHcepBaTopuu um. .M. Yaikosckoro, 25 Hosbps 2008 .

3Bykopexuccép: CetnaHa Cnacckas. 3BykouHxeHep: Anekcein Morapckuit

BeHrepckue TaHupbl, WoO 1

Nofiscons MMHOP(Allegro mOeIte )i e fi e B e e e 3.43
No:22neimuHop:(Allegroinontassai): e it v rer Uit ohar kit s 3.26
No:gimyEmutop:(Alledionon troppo) <= e re i st ol e 3.01
Ne:8insiMnHopi(Eresto)ma st Sudiriatind Hanimie iln is & gt et 3.156
Ne:20:peiMutop;(Recoiallegretto)s e wiietis e = 5 2.56
Ne:Zzlsimakopt(Allegretto): tee st s gl = cnine 8 onrs n iRy = 2.08
No: g7 chasmypopi(Andanting)ssiant soats s Ssle i o e 4.22
Ne 6 Cu-6emonb maxop (Vivace) . . . . . . . . . . oo 4.15

TpaHcKpUNLMM Ans ckpunku 1 doptenmaHo M. Moaxuma (51— (10}, [22)),
®. Kpevicnepa ([11))

Opnyapa pay, ckpunka

BaneHTnHa BacuneHko, oprennaHo

3anuck npousseaeHa B bonbLiuom 3ane MockoBCKOW rocyfapCTBEHHOM
KkoHcepsaTtopuu um. MN.U. Yarikosckoro, 7-9 ceHTsabps 1993 roga

3Bykopexuccép: Bnagnmup Konuos. 3BykomHxeHep: Nrope Conosbés
MHxeHep MoHTaxa: Hatanus Meep3oH

© & ® 2020 MockoBckas rocygapcTBeHHas koHcepBaTtopus um. M./, YarikoBckoro
Bce npaBa 3awumieHbl
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